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About  Bury St Edmunds Friendly Orchestra

The Bury Friendly Orchestra was started in the autumn of 2006 with the 
intention of creating an orchestra which would accommodate players of 
varying ages and abilities, so that they could enjoy themselves making 
music together. We had evidently found a gap in the market and we have 
grown rapidly, twice changing rehearsal venues to find a bigger hall. BFO 
players find that they have great fun playing together, while working hard 
and achieving the best that they can. Many friendships have been formed, 
and several small chamber music groups created. Our first conductor was 
Jenny Sewell, who stayed until 2012 when Christopher Moore took over.

A year on...
Last year, on the 3rd March, here at the Apex we held our first paid-for public 
performance; up until then we had played purely for friends and family. We 
were well received by the audience and we hope that you will also enjoy 
tonight’s performance.
In the run up to last year’s concert, we were given some excellent publicity 
by the East Anglian Daily Times. They told our story in a double page spread 
and took particular interest in Olive, who at last year’s concert, aged 92, was 
our oldest member. Olive gave an inspiring quote to the press - “I may forget 
some things but never where to put my fingers on my violin”. She has since 
moved to  live with her daughter and is too far away to come to rehearsals 
but we are delighted to have her here tonight in the audience.
This year, at the other end of the scale, we are very proud of one of our new
members, Alex, who is 11, and playing an eighth-sized double bass. Now 
our age range is from Alex to Lawford, 86 who plays viola. Our members 
come from a diverse range of careers and backgrounds.  We seem to have 
a high proportion of working and retired doctors as well as students, scien-
tists, teachers and a budding writer.
We have two honorary members, who each played with us as long as they 
were able, Olive Endersbee, mentioned above, and Otto Schreier, who 
played viola.  Otto has contributed very generously to our expenses this 
evening.
We thoroughly enjoy our weekly rehearsals, and we hope that this evening 
you can take away a flavour of what we share and forgive us the odd wrong 
note. 
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Christopher Moore   CONDUCTOR

Christopher  was educated in Hertfordshire and at Durham University. He 
worked in schools and churches in Dorset, London and Sussex before 
moving to Cambridge in 1986 to take up the post of Director of Music at 
Great St Mary’s. 

In 1991 he moved to Uppingham School for a year before returning to 
Cambridge to take up the post of Director of Music at the Church of Our Lady 
and the English Martyrs while also teaching at King’s College School and the 
Perse School. 

In 1998 he moved to Sudbury, Suffolk, and then in 2002 to London where he 
was Acting Organist to the Honourable Society of Lincoln’s Inn. 

In 2004 he moved to South Africa to be Director of Music at the Cathedral of 
St Michael and St George, Grahamstown, but returned to the UK in 2006. He 
was Director of Music at St Michael and All Angels, Croydon for eighteen 
months before resuming a freelance career. 

For thirty years he was an examiner for the ABRSM and for twenty a Director 
of the English Hymnal Company. Christopher now lives near Bury St 
Edmunds in Suffolk and is busy as pianist, organist, harpsichordist, 
accompanist and teacher as well as being involved in many aspects of 
musical life both locally and further afield. He is conductor of the Bury St 
Edmunds Friendly Orchestra and the Tudor Rose Singers.  

Sadly, Christopher is leaving us after our summer concert with plans to travel 
and enjoy more time free time away from a busy schedule of commitments. 
Christopher was instrumental in lifting not only our playing, but our spirit and 
confidence. Despite some initial resistance, his belief in us was the reason 
we were at the Apex performing for the first time last year, a night that both 
players and audience found very special, thank you Christopher.

We are advertising this position currently and will be auditioning for a new 
conductor in March, who will pick up the baton and start a new chapter for 
the BFO from September



Katherine Stonham  VIOLIN SOLOIST

Katherine is a sixteen year old violinist from Trowbridge, Wiltshire. She has 
been learning the violin since the age of seven and currently studies with 
Michael Johnson, who also teaches her piano. At the age of eleven she 
achieved distinction at grade eight, and went on to gain her DipABRSM in 
violin performance at thirteen. 

She is a keen soloist who enjoys performing in local festivals and gave  her 
debut performance of the Bruch concerto with the Exeter University 
Symphony Orchestra in May 2014. Following tonight’s performance, she is 
looking forward to taking the concerto home to Trowbridge to perform with 
Trowbridge Symphony Orchestra in June.
 
As well as solo performing, Katherine is an experienced orchestral player. 
She plays regularly with the Trowbridge Symphony Orchestra as well as the 
Wiltshire and Swindon Youth Orchestra and South West Youth Orchestra; 
this year she is playing as a member of the National Youth Orchestra of 
Great Britain, with whom she’s looking forward to performing at venues 
including the Sage Gateshead and the Royal Festival Hall, before touring to 
Berlin in the summer. 

She is also a member of the South West Music School, a centre for 
advanced training in the south west, through which she has enjoyed 
numerous opportunities including conducting, chamber music and working 
with the Bournemouth Symphony Orchestra.

Katherine is performing on a George Wulme Hudson violin, which is kindly 
on loan from the Benslow Instrument Loan Scheme.

Thank you Katherine, for choosing to play with us this evening.

The Bury Friendly Orchestra meets on Tuesday evenings in school term time. 

Our website is: www.buryfriendlyorchestra.onesuffolk.net

email: buryfriendlyorchestra@gmail.com



PROGRAMME 

Ludwig van Beethoven (1770-1827)

Overture: Leonore No. 2 

The story of the composition of Beethoven’s Fidelio (his only opera) is a 
complex one and it took him several years to arrive at the final version. 
Earlier versions were named Leonore. With its original libretto by Stefan von 
Breuning it was performed in Vienna in 1805, but it underwent several 
revisions before reaching its third and final version in 1814. The story is 
unusual in that much of the action of the opera takes place in a prison. The 
most striking scene is when the prisoners emerge into daylight after a long 
period of incarceration.
Beethoven eventually composed four overtures to his opera, and the one 
which you will hear this evening is the first he composed. The second is 
known as Leonore No. 3, the third, confusingly, as Leonore No. 1 and the 
one which precedes the first act of the opera in most performances is the 
Fidelio overture. The three Leonore overtures were discarded as they were 
considered too long and too dramatic to be an appropriate preface to the 
opera itself, though all have remained popular concert works.
Each version uses melodies and dramatic ideas from the opera. Leonore 
No. 2 starts with a slow introduction which is followed by a long allegro. This 
culminates in two prominent trumpet calls, sometimes performed by the solo 
trumpet off-stage. This leads into a slow section and the return of the music 
of the opening introduction before a final quick section. The music is full of 
Beethoven’s musical characteristics – sudden dynamic changes and 
accents, brilliant scoring, particularly for woodwind, much use of the timpani 
and skilful development of musical ideas. Though a challenging work for any 
orchestra, this overture is a splendid example of Beethoven’s music at its 
best. 

Max Bruch (1838-1920)

Violin Concerto No. 1 in G minor

Bruch was born in Cologne into a middle-class family who gave him a good 
education. He soon became well-known as a teacher of composition, 
conductor and composer. For three years he held a position as a conductor 
in Liverpool, though most of his career was spent in Berlin. His works include 
many choral pieces and some operas, but it is for his music for solo 



instrument and orchestra that he is best known. These include his Scottish 
Fantasy for violin, Kol Nidrei for ‘cello and the beautiful Violin Concerto 
which you will hear this evening. It was composed in 1868 and has become 
one of the best loved works in the concerto repertoire, receiving many 
performances worldwide each year.
It falls into three movements, the first and second of which move seamlessly 
from one to the other. The opening Prelude is based on several musical 
themes, the first of which is heard after a brief drum-roll at the start. The solo 
violin emerges from a held chord in a magical way, like a bird soaring aloft. 
There are dramatic orchestral interludes, though when the solo violin plays 
the orchestral textures are reduced so that they do not mask the solo line. 
The slow movement is of extreme beauty and lyricism. Its melody weaves its 
way through shapely phrases and it is highly-charged, emotional music, 
among the best of its type. The final fast movement is full of vigour, energy 
and contrast, though lyricism is never far away. The solo violin part has 
many technical challenges but it gives an accomplished player copious 
opportunities to let the instrument sing, soar and uplift. 
  

Georges Bizet (1838-1875)

Symphony no. 1 in C major 

This full-scale symphony is something of a rarity – a work written by a 
composer who has never been known for his instrumental music but only as 
a composer of operas, of which Carmen is doubtless the best known and the 
best loved. Indeed, Carmen remains one of the most popular operas ever 
composed. His other operas include The Pearl Fishers and La jolie fille de 
Perth, the latter based on a tale by Sir Walter Scott.
Bizet was born in Paris, his father being a hairdresser and wigmaker and his 
mother a pianist. He entered the Paris Conservatoire at the age of nine, 
winning several prizes for composition, piano and organ while a student 
there. In 1855, while still a student at the Conservatoire, he composed the 
Symphony in C, while still a teenager.
The work follows Classical models derived from Mozart, Schubert and 
Mendelssohn, but the work is individual in character and Bizet does not 
seem to imitate the musical style of any particular composer. The opening 
Allegro is based on an arpeggiated C major chord, though there is much 
additional musical material, resulting in an energetic and colourful 

INTERVAL



movement. The second movement is in a slow 9/8 metre, and the long oboe 
solo shows Bizet’s gift for writing a lyrical melody. A central fugal section 
leads to a reprise of the oboe solo. The third movement resembles a 
Scherzo rather as Beethoven might have written and the fourth movement is 
an energetic allegro vivace, of which the dominant musical motif is busy 
semiquaver passagework played by the 1st violins. The work ends with a 
bold and rousing coda.
The work seems to have been suppressed by the composer until its 
rediscovery in 1935. In 1947 the choreographer Balanchine used it as the 
music for a ballet entitled simply Symphony in C. 

Bury St Edmunds Friendly Orchestra             

Conductor Christopher Moore   

1st violins   
Polly Taylor - leader    
Mimi Moll 
Nic Bouskill 
Patricia Mason
Kathryn Parker    
Martin Roberts  
Karen Jopling
Sue Coales **
Sue Drake **
Sylvia Ewing

2nd violins  
Rachael Carter *
Venkat Gudi
Rodney Howard
Debbie Spencer  
Anne Oliver
Mary Ashcroft
Carole Andrews
Georgia Pike**   
Sue Wilcox 
Crystal Vogt-Ortiz
Elizabeth Toplis
Sue Barker

Viola   
Kate Mason *
Veronica Kirton
Lawford Smith   
Steve Lovell 
Tori White 

Cello   
Sally Williams *   
Lisa Cordy
Joan Puckey   
Sandra Woollard
Henry Gold   
Valda Hasted **   
Colin Paton

Double Bass
Camilla Collins
Alex Knock

Flute   
Rachel Pointer 
Stephen Oliver  
Joy Rham  
Sue Sandle
Edda Broadhurst
Abi Iron

Oboe   
Debbie Farrell               
Sally Haslewood  
 
Clarinet  
Jane Roberts  
Nic Wright  
Tania Nolan 
Mary Brookes

Bassoon  
Hilary Spivey  
Henry Pakenham 
Susan Morris  ***

Horn   
Rob Spivey   
Sara Rae **
Tim Hart ***                  
Matthew Lockyer ***
Janet Young ***

Trumpet  
David Ellis  
Keith Blasby

Trombone  
Libby Ranzetta 

Timps  
Bob Settle                    

We hope you enjoy the performance.
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section leaders

not playing this evening

guest player

*
**
***

Honarary members
Otto Schreier
Olive Endersbee

Christopher Moore
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