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German Three Dances from Henry VIII
Schubert Symphony No. 3 in D Major
Bailey Havas ‘A Period of Summer’
Svendsen Two Swedish Folk Melodies
Lyadov Polonaise in D Major

Sunday 8th July 2018 | 3pm

PROGRAMME

Programme
E. German Three Dances from Henry VIII
F. Schubert Symphony No. 3 in D Major
Interval (30 mins - refreshments available
at the bar)
J. Bailey Havas ‘A Period of Summer’
J. Svendsen Two Swedish Folk Melodies
A. Lyadov Polonaise in D Major
We are greatly looking forward to
presenting such a varied programme of
music which highlights the adaptability of
the orchestra across diﬀerent styles. As
always, it is wonderful to perform works by
well-known composers, but also to
introduce the orchestra (and audiences!) to
composers who deserve to be known far
more widely than they are. I really hope
you enjoy hearing music by names you
might not have heard before and go on to
explore more of the amazing music they
have written!
Really, more than any other pieces, these
three dances were responsible for spreading
the name of Edward German far and
wide. They were ﬁrst performed as part of
a production of the Shakespeare play
which opened at the Lyceum Theatre in
London on January 5, 1892. They were
soon to be heard in concert halls up and
down the country as well as being
published in a bewildering variety of
arrangements.
A Morris Dance opens our selection
followed by a dainty Shepherd’s Dance.
This charming movement was a particular
favourite of Sir Edward Elgar who revealed
that he could never listen to it without a
lump coming into his throat.

The frenzied Torch Dance completes the
trio with German commenting how he
tried to portray the ﬂickering of ﬂames in
the music.
Franz Schubert was a proliﬁc composer
who wrote more than 1000 pieces, many
of them songs. By the time he was
twenty he had penned six symphonies,
his third symphony coming when he was
just 18. It pays homage to predecessors
such as Haydn and Mozart. Although
likely to have been performed in
Schubert’s private circles, it did not
receive a public performance until 1881,
in London, long after Schubert’s death.
The ﬁrst movement begins, like many of
Haydn’s, with a slow introduction in D
minor.
The manuscript shows that Schubert
struggled with the bubbling clarinet
theme that launches the Allegro con brio
in D major, scoring it ﬁrst for oboe and
horns, and then for strings before ﬁnding
the right texture.
The second movement is written in
ternary form (A-B-A). The middle B
section featuring the Clarinet with
‘oom-pah’ string support, a typically
Vienesse touch.
A lively Minuet follows with accented up
beats (you couldn’t dance to this!) before
a contrasting Trio section with the Oboe
and Bassoon featuring prominently. The
ﬁnale, marked presto vivace, begins
pianissimo and then explodes with joyous
energy through to the ﬁnish.
Judith Bailey was born in Cornwall and
studied conducting, composition,
clarinet and piano at the Royal Academy
of Music in London.

FUTURE EVENTS | 11.12.18 CHRISTMAS CONCERT, ALL SAINTS CHURCH, BURY ST EDMUNDS

Her compositions have been widely
performed and we will play the ﬁrst two
movements from Havas ‘A Period of
Summer’, inspired from sketches made
during the summer of 1991 near to her
home in West Cornwall. Havas is a
Cornish word meaning a period of
summer.
The ﬁrst movement, Lanyon �uoit,
begins with a repeated chordal phrase in
the woodwind, on which a rising motif in
the strings is based. To reﬂect the barren
landscape, the mood is solemn and
mysterious. A somewhat quicker middle
section develops the motif, and a feeling
of tension is increased with the arrival of
some syncopation as the opening tempo is
restored. Timpani rolls add to the overall
atmosphere, as does the addition of
suspended cymbal and the ghostly gong
which sounds in the ﬁnal bars.
Not far away from Lanyon �uoit, in the
parish of St Buryan, is a circle of stones
known as ‘The Merry Maidens’.
The story goes that one Sabbath evening
some local girls strayed into the ﬁelds
instead of attending vespers, and hearing
some distant music played on a pipe, then
on two pipes, were tempted to begin
dancing, although it was a holy day.
The music and dancing gained
momentum, spurred on by the increasing
excitement of the occasion, and all cares
were thrown to the wind.
Suddenly, although the sky was clear,
there was a great ﬂash of lightning which
cast a spell over them all and turned them
to stone, where they still stand.
The opening bars show the beginnings of
a dance rhythm, which quickly becomes
more compelling.

This gains momentum with an insistent
side-drum making its presence felt.
With ever increasing speed the time
signature changes from 3/4 to 6/8 as the
dance really takes hold. A dramatic
slowing down and a long pause bring
the music to a standstill. Stark
woodwind chords depict the turning of
the Merry Maidens into stone.
Norwegian composer Johan Svendsen
was the most celebrated Scandinavian
conductor during his lifetime, and his
stature as a composer has not
diminished among his countrymen. In
addition to Norway, Svendsen lived in
Germany, Italy, France, and England,
but he spent the bulk of his professional
life in Denmark as the music director of
the Royal Opera in Copenhagen from
1883 until 1908.
Always a patriot, he cherished the songs
of his people. The second of the two
Swedish transcriptions (1876) Du
gamla, du friska, du ﬁellhöga Nord
(Thou ancient, unconquered,
rock-towered north), is based on a
traditional tune adopted as the Swedish
national anthem in 1880-90.
Anatoly Lyadov was born on 11 May
1855 in St Petersburg. As well as a
composer, he was a highly successful
conductor, and in the 1890s frequently
took charge of Imperial Russian Music
Society concerts. His largest published
body of work is for the piano but he
composed some excellent orchestral
works too. This rousing Polonaise is a
perfect piece to conclude our summer
concert and features all sections of the
orchestra.

Chris Parsons | Musical Director
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Orchestra

1st Violin
Laura Foreman - Leader
Sylvie Ewing
Sue Coales
Kathryn Parker
Patricia Mason
Martin Roberts
Karen Jopling
Polly Barber*
Georgia Pike
2nd Violin
Rachael Carter
Sue Wilcox
Victoria Batty
Ray Burn
Mary Ashcroft
Debbie Spencer
Anne Oliver
Gill Fletcher
Tom Simpson
Venkat Gudi
Sue Barker
Elizabeth Blasby
Viola
Kate Mason*
Steve Lovell*
Veronica Kirton
Fiona Barnett
Tori White
Eton Chung

The Musicians
Cello
Nicola Macrae
Sally Williams
Joan Puckey
Sandra Woollard
Henry Gold
Colin Paton
Claire Woods*
Alan Mitchell

Bassoon
Jane Walker**
Emma Taggart**
Hilary Spivey*

Double Bass
Camilla Collins
Jonathan Nicholson*

Trumpet
David Ellis*
Daren Barney
Seb Garfoot**
Keith Blasby

Horn
Tim London
Luci Fry
Andrew Raine

Flute
Susannah Hodges
Joy Rham*
Edda Broadhurst
Stephen Oliver
Sue Sandle

Trombone
James Price
Sam Fearnley**
Libby Ranzetta*

Oboe
Debbie Farrell
Sally Haslewood

Percussion
Bob Settle
Sue Reynard**

Clarinet
Jane Roberts
Tania Nolan
Nic Wright
Mary Brookes

Honorary members
Olive Endersbee
Lawford Smith
Mike Baynes
* Unable to attend
** Guest musician

