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Cello
Nicola Macrae
Sally Williams
Valda Hasted*
Joan Puckey
Sandra Woollard
Henry Gold
Colin Paton
Adam Newman
Claire Woods
Alan Mitchell

2nd Violin
Georgia Pike
Rodney Howard
Rachael Carter*
Anne Oliver
Debbie Spencer
Elizabeth Blasby
Mary Ashcroft
Carole Andrews*
Sue Willcox
Sue Barker
Ray Burn
Gill Fletcher
Venkat Gudi*
Will Farrant*
Tom Simpson
Victoria Batty

Double Bass
Camilla Collins
Alex Knock*
Emmerson Dutton
Jonathan Nicholson

Viola
Kate Mason
Steve Lovell*
Veronica Kirton*
Avery Fraser
Megan Stevenson*
Fiona Barnett

Piano
Tom Simpson
Flute
Rachel Pointer
Joy Rham*
Edda Broadhurst
Stephen Oliver
Sue Sandle

Bassoon
Hilary Spivey
Joanne Etherton
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1st Violin
Nicki Lancaster - leader
Sylvie Ewing
Sue Coales
Kathryn Parker
Patricia Mason
Martin Roberts
Karen Jopling
Polly Taylor
Nic Bouskill
Maria Carpenter*
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Bury Friendly Orchestra

Horn
Tim London
Luci Fry
Trumpet
David Ellis
Keith Blasby
Andy Cross**
Trombone
James Price
Libby Ranzetta
Percussion
Bob Settle
Simon Barnett**

Overture in Italian Style Schubert
Framlingham Sims
Fireworks Music Handel
Overture to Don Giovanni Mozart
Wedding March from A Midsummer Night's Dream Mendelssohn
Pavane Fauré
Danzón No 2 Márquez

Honorary members
Mike Baynes
Olive Endersbee
Lawford Smith
* Unable to attend
** Guest musician

Oboe
Debbie Farrell
Sally Haslewood
Clarinet
Jane Roberts
Tania Nolan
Nic Wright
Mary Brookes

Conductor Chris Parsons
Leader Nicki Lancaster
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Programme
Notes

However, Mozart did compose a concert ending

The clarinet melody is taken up by the oboe, and

for it in which it ends with a triumphal blaze of

the two instruments circle each other like a pair

colour for the whole orchestra, which we perform

performing the stately dance itself.

this evening.

A brief solo piano interlude transitions into a new

Mendelssohn's Wedding March from his incidental

section and a change of mood, set oﬀ by short,

This afternoon we present a programme simply

Nearly 12,000 spectators had gathered in Green

music to 'A Midsummer Night’s Dream' needs

sharp strokes in the strings and accents in the

chosen on it being great music! Whilst I always

Park in London to see a great spectacle, all taking

little introduction with it becoming a staple of the

deep-bellied brass. A new theme rings out con

like to try and theme pieces in the programme, this

place on a 400ft-long wooden stage. Rain didn't

wedding repertoire and it is not often heard in its

fuoco in the winds and brass, and the strings

concert includes some fantastic music from across

help the ﬁrst performance and the ﬁreworks

original orchestral form.

unleash swirling runs which add to the

the centuries with a wide-ranging appeal. It

shocked, awed and bored!

includes very well-known pieces and introduces

The Pavane dates from 1887, the same year as

momentum. The piece becomes increasingly
boisterous as fragments of each theme are heard

Handel is, of course, a wonderful composer of all

Fauré's famous Requiem. Originally written for

music, but he really comes into his own in his

orchestra alone, chorus parts were added for a later

We begin proceedings with Schubert's Overture in

writing of royal and ceremonial music - he knew

performance, but Fauré is believed to have not

an Italian Style, written in 1817. He is perhaps

exactly what he needed to do for such an occasion.

been keen on this addition. It is a piece which is

best known today for his collections of songs, but

It has been exciting to explore this music with a

very much nostalgic in nature and as Fauré

Schubert was keen to be known as an opera

modern orchestra, with the overall aim of

described it, 'elegant, but not otherwise important.'

Chris Parsons | Musical Director

composer. The serious, perhaps Beethovian

performing this in an historically informed way.
We bring our summer concert to a close with an

buryfriendlyorchestra.onesuﬀolk.net

you to new works in the process.

opening section gives way to a Rossini-like Italian
operatic style which possibly displays the
compositional crossroads Schubert was at during
the early years of his career. It is believed this
overture was the ﬁrst piece of his to be heard in
public.

We begin the 2nd half with the Overture to Don

exuberant and lively performance of mexican

Giovanni, originally performed in 1787 in Prague.

composer, Arturo Márquez's Danzón No.2. The

A long slow introduction foreshadows the

danzón had its origins in the Cuban habanera and

penultimate scene of the opera where the statue of

became a popular part of Mexican city life in the

the Commendatore returns to carry the

early 1900s.

unrepenting Don Giovanni down to hell. It moves

amidst the wild rumpus. Finally, at the height of
the frenzy, the ensemble unites in a repeated
rhythm on a single note that grows in intensity,
and the piece rises to an emphatic close.

Overture in Italian Style Franz Schubert
Framlingham David Sims
Fireworks Music George Frideric Handel

We are excited to premier a piece especially

forward with relentless inevitability, driven by a

The piece features an elegant, slow introduction

commissioned for the orchestra by the composer

sinister inner voice on the second violins. We even

typical of a danzón, and then bursts into a ﬁery

INTERVAL* (30 minutes)

David Sims. Tonight we give a snapshot of a larger

hear a distant cry of anguish leading to chilling

passion, full of syncopation and percussion

scales on the winds and ﬁrst violins, evoking the

rhythms, and only pausing for short lyrical solo or

Overture to Don Giovanni W A Mozart

work based on places from across Suﬀolk. We
began the process a few months ago, asking

supernatural.

duet passages. It opens with a melody in the

Wedding March from A Midsummer Night's

clarinet that glides up into wistful high notes. The

Dream Felix Mendelssohn

members of the orchestra to name and describe
why places were special to them in Suﬀolk, and
from that David has put together this collection.

The slow introduction subsides into darkness and

bright clacking of the clavés gives the piece its

the allegro changes the mood completely. It is full

Latin heartbeat.

of life, drive and energy, portraying the brash

The ﬁrst performance of Handel's Royal Fireworks

self-conﬁdence of Don Giovanni. In the opera the

Music in 1749 was a near-on disaster.

overture ends quietly and moves directly into the
ﬁrst act.

Pavane Gabriel Fauré
Danzón No 2 Arturo Márquez

*Refreshments are available at the bar at the
interval and after the performance.

