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Ludwig van Beethoven (1770-1827)
Egmont Overture

Émile Waldteufel (1837-1915)
The Skater's Waltz (Les Patineurs)

This, one of the finest orchestral overtures, comes from Beethoven’s music composed to
accompany the play Egmont by the great German writer Johann Wolfgang von Goethe
and dates from 1809-10. The subject of the play is the life story and heroic acts of the
16th Century Dutch nobleman, the Count of Egmont. Beethoven admired Goethe’s
works and the author thought very highly of the composer’s talent, though not of his
personality. The play is set in Brussels, when the Netherlands were under Spanish
occupation. Egmont was condemned to death for his resistance to the Spanish, but
faces his fate bravely after his wife, transformed into the goddess of freedom, appears to
him in a dream and urges him to take courage.

Émile Waldteufel was born in Strasbourg to a Jewish Alsatian family of musicians. He
studied in Paris and remained there for the rest of his life, becoming well-known as a
conductor and composer as well as being court pianist of the Empress Eugénie.
Through contacts in England, his music was played at Buckingham Palace in front of
Queen Victoria.

The Overture falls into three main sections and is a reflection of the structure of the
drama itself. It begins in the key of F minor, one rarely used by Beethoven, but it ends
triumphantly in F major. The music is dramatic, colourful and energetic and shows
Beethoven’s ability in his ‘middle’ period to write music which is both Classical and
Romantic in conception and his sympathy with an historic figure whose life corresponded
with his own political ideals.

The Skater’s Waltz begins with a slow introduction in which the slippery surface of the
ice is depicted. Many different sections follow, some portraying elegant dancing on ice,
sleigh bells and the whirling of dancers. The whole piece has an exuberant and joyful
character.
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Antonín Dvořák (1841-1904)
Symphony No. 8 in G major, Op. 88
i. Allegro con brio ii. Adagio iii. Allegretto grazioso iv. Allegro ma non troppo
This beautiful symphony was composed in 1889 and the first performance took place in
Prague in February 1890, conducted by the composer. Less than three months later it
was performed in London and it was offered as his exercise when he was granted an
honorary Doctorate at Cambridge. Following on from the 7th Symphony, this is a more
optimistic and radiant work, the 7th being a good deal more sombre in character. (The
9th Symphony is, of course, the much-loved ‘New World’.) The 8th Symphony is, in
many respects, pictorial in character, containing many elements of Czech folk music as
well as depictions of country life, folk music and dance. The Czechs were proud of their
traditions and culture and Dvořák entered into this national spirit in his music here and
elsewhere. It is scored for full orchestra (but without harp) and engages many
instruments in solos and decorative features which provide the players with almost
constant interest.
The first movement opens with a yearning cantabile melody, predominantly in the ‘cellos,
but soon the rather sombre mood changes into what has been described as a ‘pastoral
radiance’. The changing moods of the second movement do not override the essentially
gentle and lyrical character, while the elegant third movement in waltz style ends with a
very quick and whimsical coda. The trumpet fanfare which opens the fourth movement
is again followed by a prominent ‘cello melody and has variations on that theme as well
as contrasting material to add colour and interest throughout.

Collection
We will be making a collection for WSVC Storehouse. Storehouse is part of the
compassion ministry of West Suffolk Vineyard Church. Storehouse provides free food,
toiletries, children's clothing, furniture and financial help to those in need within our
community. This is mainly done via requests from agencies and organisations in Bury St
Edmunds and West Suffolk.
http://wsvcstorehouse.blogspot.co.uk/

